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   he exhibition aims to overcome the 
stereotype, very much a contemporary 
one, of the separation between art and 
science, and specifically tries to put 
both manifestations of human thought, 
through the manufactured articles that 
represent it, as also happened in the 
Renaissance, back on a single plane.
The assonance and juxtaposition 
between Myth and Math seems “ictu 
oculi” to give an inextricable oxymoron.
Actually, the contradiction is only 
apparent.
In actual fact, the explanation lies in the 
etymology of the word “myth.”
It came into being first of all to give 
order to reality,
Life and everything that surrounds 
man appeared like a whirl of senseless 
images.
Myth was a way to order and know 
reality.
Corroded ancient statues, which have 
often sunk in the Mediterranean and 
are still awaiting a rebirth, have often 
communicated the myth of beauty, of 
wisdom, of knowledge and so forth.
 The Italian artist Arrigo Musti has 
cyclically drawn on this imagination 
and in those statues sees a metaphor 
of our decadent millennial and 
Mediterranean civilization.
In an era of standardization and 
globalization, in Greek and Roman 
statues, though corroded by the 
scratches of time and of painting in a 
figurative sense (and in their meaning, 
now lost, of tension towards the good 
and the beautiful) the artist perceives 
the image of the myth (as a unifying 
element and one organizing “chaos”) 
and subject to the corruptibility of our 
contemporary world.
The artist’s technique has been defined 
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by the art historian Maurizio Calvesi 
“a new page in painting, and not 
only Sicilian ... a divisionist in an 
expressionist key.”
The Oscar Prize Giuseppe Tornatore, 
that has choice Arrigo Musti, as best 
italian artist for 54th Venice Biennal, 
says: “.. beyond the tremendous ability 
to merge lights, forms and colours in 
an innovative and visionary harmony, 
from some aspects provocative, 
distressing and disquieting, what 
especially strikes and surprises in 
the work of Arrigo seems to me hes 
aesthetics of commotion for a world 
that has lost its own mythology..”
Adds Lorenzo Canova: “... Arrigo 
Musti thus immerses himself in an 
inner flow that aspires to emerge 
from time to touch the point of 
intersection between the image and 
our personal and collective vision, 
drops into ancient statues to trace 
out a geophysical mapping of inner 
space through spreads of colour 
reassembling the ancient faces of the 
sculptures ...” 
Returning to the myth.
It reveals the profound order that 
regulates life and death, successes 
and defeats, summer and winter, 
everything that has happened and 
will happen.
The myth is the need of the archaeo-
psyche to explain reality, to overcome 
and resolve the contradictions 
inherent in nature; it is the passage 
from “chaos” to “cosmos.”
But after the spectator has glimpsed 
the myth, through the statues 
represented “sic” by Arrigo Musti 
with a fluid technique, and has 
realised that it is no longer suited to 
explaining the contemporary world, 

and even less able to give an order 
to it, the question is whether other 
myths exist that modern society has 
created with analogous functions? 
that is to say to order reality?
Yes, certainly, and the computer 
and then internet are a very evident 
example of it.
Thus, from the words of its inventor 
Steve Jobs himself, we can deduce 
that his futuristic machines 
(microcomputers, PCs and then 
tablets, smartphones, etc) were an 
attempt (partly successful) to give a 
form to “chaos.”
All humanity, today, has reached its 
albeit precarious “cosmos” thanks 
to the lateral thinking of men like 
S. Jobs, who have predicted and 
oriented their future. And thus a 
new contemporary myth appears: 
the machine – Jobs’ “Apple I”. It was 
to constitute the first piece to order, 
thanks to its progress in time, the 
contemporary world.It was a happy 
and farsighted idea to collect all 
Jobs’ technological machines, which 
came to the architect and collector 
Giuseppe Forello, an impassioned 
enthusiast of the computer science 
sector from a very young age.
Today this machine should be viewed 
with respect and wonder similar to 
those that can be felt faced with the 
discovery of J. Gutenberg.
In the last analysis the question 
that can arise comparing the two 
opposite yet similar attempts to order 
the world, myth and math, is: can 
myths order the world and create a 
“cosmos?”
It seems that the answer is in the wise 
use that man in the past, as today, 
can make of it.
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ARRIGO

H    e was born in Palermo in 1969.
He has participated in numerous 
personal and collective exhibitions in 
Italy, France, Holland, England and 
the United States.
In 2009 a personal exhibition, “Rain”, 
with works chosen by the art historian 
(twice director of Venice Biennal) 
Maurizio Calvesi, was run at the 
Wright State University, Ohio, USA.
In 2011, he participated in the 54th 
Venice Biennale - Venice Arsenal - on 
a choice, as best italian artist, by the 
Oscar-winning Giuseppe Tornatore.
The following year his exhibition 
“Nameless” was run at the Italian 
Chamber of Deputies (Montecitorio-
Rome), a personal exhibition curated 
by Marisa Vescovo.
Arrigo’s works deal with themes 
with a social background and are 
in museums and public and private 
collections. Among them is the 
International Criminal court of the 
Hague (United Nations), the Orestiadi 
Foundation at Gibellina (Trapani 
province), the Guttuso museum 

(Palermo province) and Larry 
Gagosian NYC.
In 2011 he was a finalist in the 
UNESCO world contest “Art and 
Bioethics.”
He received at the Chamber of 
Deputies (Rome) the international 
Italy-USA 2014 prize of the 
homonymous Foundation.
In 2014 a “solo” exhibition was run 
at Contemporary Museum of Villa 
Torlonia in Rome, curated by the art 
historian Lorenzo Canova.
In collaboration with the his wife, the 
architect Anna Russo, he designs a 
line of interior fittings and majolica 
objects that are displayed at trade 
fairs in Italy and abroad.
Arrigo Musti works partly in Rome 
and partly in Trabia (Castle Lanza 
Branciforte, last residence of prince 
Raimondo Lanza di Trabia in Palermo 
province).
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     n architect and entrepreneur of 
Sicilian origin, since he was very 
young he has been active in the 
field of computer science. At just 
16 years (in the 1980s) he designed 
and created a computer system for 
sharing musical pieces, many years 
in advance over software developed 
in the 1990s and then improved after 
2000.
An impassioned lover of the sector, 
so much so that in his private 
collection he has over 2 thousand 
computers, in addition to accessories, 
he is considered one of the greatest 
computer and computer science 
collectors in the world. One need 
only think about the Apple devices 
he owns, from “Apple 1” (one of the 
6 working and intact ones in the 
world) to the latest one produced and 
commercialized by the Cupertino 
company, in addition to what is 
probably the first printer in modern 
history.
Forello, in addition to being honorary 
president of MUPIN, the Piedmontese 
Museum of Computer Science, 
is going to create a museum of 
computer science with unique 

characteristics seeing the quality and 
quantity of the devices to exhibit to 
the public.
Also active in domotics and in the 
luxury and extra-luxury hotel sector, 
he has succeeded, thanks to his 
personal taste, in restoring to its 
sometime splendour one of the 
most beautiful and magic castles 
in Sicily and perhaps in Europe: the 
Lanza Branciforte Castle in Trabia 
(Palermo). The latter, dating from 827, 
has been the abode of personalities 
like Rita Hayworth, Aristotle Onassis, 
Edda Ciano, Domenico Modugno 
and Gianni Agnelli, friends of Prince 
Raimondo Lanza of Trabia, who died 
in 1953. Today the castle, thanks to 
the action of its owner, the architect 
Giuseppe Forello, in addition to 
its Arabian Nights “comforts” and 
its charming position on the coast 
of Palermo province, is suited to 
being one of the most interesting 
museums of contemporary art. Inside 
and outside it will show works by 
international artists, including Arrigo 
Musti and Dalya Luttwak, who in 2015 
will install a monumental sculpture of 
hers there.
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MYTH SERIE N° 3
cm 112 x 160

mixed media on iron
2015



MYTH SERIE N° 1
cm 105 x 143
mixed media on iron
2015



MYTH SERIE N° 4
cm 112 x 160

mixed media on iron
2015



MYTH SERIE “GENESIS” 
cm 224 x 397 x 6
varnish on aluminium
2015
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THE APPLE I

Computer with monitor Sony TV 115,
Sony TV 112, 
Printer SWTP PR-40
Recorder Panasonic RQ-2102
Portable Cassette Recorder,  
Magazine “INTERFACE”, 
Apple - 1976/1977



LOCATION
NYC AND  
LANZA BRANCIFORTE 
CASTLE - ITALY

   he Castle lies on the very spot 
where in AD 827 general Aausman 
Ben Muhammad had 600 men build 
At Tarbiq fortress to attack the city of 
Termini Imerese (Palermo). 
The 50 x 50 m square shape has been 
the same since and given its name 
to the town around it (At Tarbiq/At 
Tarbiya -  meaning ‘the square one’ 
, as it was referred to by Medieval 
Muslim travellers Yaqut, Ibn Hawqal 
and Al Muqaddasi, survives in the 
corrupt Italian trasliteration of Trabia). 
During the Norman invasion of Sicily, 
Earl Robert le Guiscard donated the 

fortress to one captain Conrad Lanza, 
the first to keep it in the family for 
900 years. When the most famous 
Medieval geographer and author of 
King Roger’s Book Al Idrisi visited 
the spot in the 1130s he recorded 
Europe’searliest factory producing 
wheat itryia, the arabic for spaghetti.
Over the centuries, several features 
such as the Arabic tower, the Norman 
tower, the ramparts, the tunnery, the 
sugar-making factory (15th century) 
and Sicily’s oldest (1793) and tallest 
ficus magnoloides tree were added to 
the original baliol.
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The last Lanza to live here was Oxford-
educated Raimondo (1915-1954), an 
adventurer (he fought in the Spanish 
Civil War, served as a high ranking 
officer and a spy in the WW2), a 
womaniser (the lover of Rita Hayworth 
and Edda Ciano - Mussolini’s 
daughter), an Special Operation 
Executive agent (British wartime 
secret service), the interpreter at 
Italy’s declaration of unconditional 
surrender (1943), a businessman (he 
was in charge of the Sicilian sulphur 
mines consortium, a partner of 
Aristotle Onassis in exploiting crude 

oil and the founder of Panaria, Italy’s 
first post-war film-malking company, 
a sportsman (chairman of Palermo 
FC, inventor of Italy’s football transfer 
market system, revitalizer of the Targa 
Florio Rally) and a talent-scout (he 
discovered Volare’s singer Domenico 
Modugno).
Raimondo Lanza di Trabia himself 
has been the subject of no less than 2 
films, 3 songs and innumerable books, 
the last being Mi Toccherà Ballare, 
currently Italy’s top selling item.
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